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Modern Art I/20thCentury Art I
ARTH 621
Instructor: Mia Kang mia.kang@yale.edu
Course dates: 5/27/2021 - 7/12/2021 (Six-Week Summer Session I)
Mondays and Wednesdays, 3:20 pm - 6:28 pm
Online

This course considers the major artists and movements within modern art from approximately
1880 to 1950, with special attention to the category of the “modern” as a privileged discursive
formation from which difference has historically been excluded. Thus, we will engage the
concept of modernism through a global, cross-cultural perspective. We will explore the
formation of modern art as an art historical category, as well as the changes in art institutions in
response to its rise. In particular, in light of last year’s much-publicized “remix” of MoMA’s
collection, we will consider the MoMA’s role in modern art’s codification, exploring the stakes
and potential implications of its rehang. Visits to galleries and museums will focus on building
skills in visual analysis and argumentation. Writing assignments will familiarize students with
the process of art historical research, emphasizing object-based inquiry.
Theory and Criticism: Image Becomings
ARTH 734
Instructor: Jérôme Game jg3773@hunter.cuny.edu
Course dates: 5/27/2021 - 7/12/2021 (Six-Week Summer Session I)
Mondays and Wednesdays, 11:40 pm – 2:40 pm
Online

Since the mid-20th century, Critical Theory has developed a rich and multidisciplinary approach
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to the notion of meaning – its production, its locations, its authority. In that, it has marked a shift
from a thinking informed by absolute norms (such as the ‘subject’, the ‘true’ or the ‘beautiful’)
to one that is concerned with interrelations between theory and practice, knowledge and action,
the individual and the collective. The implications of this shift on the understanding of aesthetics,
as well as on the making of art, have been extensive. In the light of these changes, this course
focuses on the notions of experience, representation and value in relation to art from a plurality
of disciplinary standpoints (Gender Studies, Deconstruction, Psychoanalytical Criticism,
Postcolonial Studies, etc.). If far from being ‘natural’ or ‘essential’, aesthetic meaning is in fact
constructed and shifting, how are we then to account for its contextual and relative nature? To
answer this question, the course examines a set of theoretical paradigms engaging critically with
the image, photographic or painted, fixed or moving, digital or analogic, as an utmost site on
which to trace how theoretical productivity has always been going hand in hand with artistic
creativity.
The course is structured around lectures and seminars (collective readings, written exercises and
discussions, presentations and debates). Students are expected to participate fully by carrying out
assessed readings, involve actively in classroom discussions and give scheduled oral
presentations
Crafting Nature: Cosmology and Art-Making in the Middle Ages
ARTH 780
Instructor: Joy Partridge joy.partridge@emory.edu
Course dates: 5/27/2021 - 7/12/2021 (Six-Week Summer Session I)
Tuesdays and Thursdays, 3:20 pm - 6:28 pm
Online

How do ideas about the universe affect art practice? This course will interrogate how
cosmology—or the philosophy of the origin, structure, and meaning of the cosmos—shaped the
making of images and objects in the Middle Ages. Contrary to popular belief, medieval people
did not think the world was flat; in fact, they thought of the whole universe as a complex system
of spheres in constant motion. The natural world was understood to be divinely created and
therefore inherently beautiful, in perfect harmony and order. Yet earthly things, and especially
human beings, were viewed as flawed, dangerous, and even sinful. How did this tension—nature
being perfectly created but also filled with imperfections—influence art? In the medieval
‘worldview,’ what was the role of artists, and what possibilities for creation were available to
them? How could art transcend the earthly and allow access to the celestial? Through
comparisons to modern and contemporary art, this course will consider the role of cosmology in
art theory and practice. Topics include: imitating nature versus artistic originality; modes of
vision and naturalism versus abstraction; materiality and contact with the divine; hierarchies of
form and the blurring of boundaries by hybrids and monsters; and sense perception and viewer
response. Readings span scholarship on medieval and modern art history, as well as a variety of
primary sources from science, religion, astrology, magic, and art theory. Taking a multi-media
approach, we will consider manuscript paintings of the cosmic universe, metalwork objects
covered in precious gems, stone sculptures that fuse human and plant forms, tapestries and
textiles, and more.

